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i1, A, MUSIC| VEENA |

PRACTICAL SYLLABUS-FIRST YEAIL

WEICAL-T

B SAITASWARAS-SARALL VARISAS | JANTA VARISAS , DHATU VARISAS |, 5WARA

PALLAVE, THARASTHAYD VARISAS | MANDRA STHAYT VARISAS - ALLTTHIESE IN
L DLEGILLES OF SPLELEL,

B SAUTA TALA ALANKARAS-IN THREE DEGRELES OF SPEEDS IN THE GOLLOWING

W-MAYAMALAVA GAULA | SANKARABINARANAM | KALYAN] | KIIARATIARAPIL A

WRAVALALL,, MOLTANAM | ITIAMSADIIWARNL | TITNDOLAM | SUDTHASAVERL,
WEYAMANVATILY | SUDHADIANYASL

B SANCHARIGEETIHAM [FIVE] - MALAIIARL, MOTIANAM , KALYANL, SUDHASAVERD,
BER, ARADLIL

b JATI SWARAM [TWO0)
B OSWALRAJATL  |TWO)

¥ OVAUNAM - INADITALA INTWO DEGRLEES OF SPEED IN THE FOLLOWING RAGAS

IRNAM , ABHOGH | SANKARABHARANAM , MAYAMALAVA GAULA |, HAMSADI IWANI |
ERNI1IA , DEVAMANOMAR],

- B ATATALA VARNAM [KAMBOII]

SECOND YEAR

JETICAL 1T

£ LAKSHANAGEETAM =1
I ADITALA VARNAM - 6

a) SR RAGAM

b)  SAVERI

¢) DLEGADA

d}  SARANGA

) SALIANA

[} KEDARAGAULA

o) SHUDDLHADIIANYASI

) NAVARAGAMALIKA



B

| ‘dﬁ*}’ ATA TALA VARNAM -KANADA , SANKARABHARANAM , REETIGAULA.

F‘"ﬁr SIMPLE KRITIS IN SELECTED RAGAS [ANY 10
MOEANAM , SUDDIASAVERI , BILAIARI , SREERANJINI , KALYANI , SANKARADI mmmnm;
KAMBOI [T KALA], REETIGAULA , KANADA , NATTAKKURINIL, MADDIIYAMAVATIL,
HINDOLAM | TAMSADUIWANI , PANTTIUVARALL , ANANDABIAIRAVI , GAULA , MALALIARI {
PANCTAMATANGAMUKLIA] , MAYAMALAVA GAULA , NATTA , ARABIE [PAIL PARVATA
NANIIINI |

OHANMAIRAGA PANCHAINWITNAM OF TYAGAINAA = ARAILL

THIRD YEAR
PRACTICAL L
. ATATHALA VARNAM - [ONE = BHAIRAVI & d&ABYANI|
1. SWARAJATHL OF SYAMA SASTRI = ONE [BHAIRAVI
B MAVAGRATIA KIRITT OF MUITIUSWAMI DIKSLHITAR - [ONL;
\ NAVARATHIIKIITE OF SWATE TIRUNAL - [ONE]
. HAVARATHNAMALIKA OF SYAMASASTRI - [ONE]
| KADHAKALIPADAM - [ONI]
| PADAM ISWATT TIRUNAL] - [ONE]
[ JAVALL - JONI
a TUILLANA - FONL)
| Al A COMPOISED Y SWATT TIRUNAL - l(}NE] - (KAMALAJASYA O

FANMNALLNHDRA SAYANA OR BHAVAYAMD
UHIANARAGA PANCHARATNAM - [ONE] (SREERAGAM ORNATTA )

SVIPLAL RAUTDS (Preferably 1 Kalad Aditala, Reopakam, Chaputalam ) KIAMAZ, SAVERI,
PILASYASL HARIKAMEBOJ, SREL RAGAM, VASANTTIA, DEGADA, SALIANA,

SARASANCGE, DHAIRAVI, DARDAR, KEDARAGAULA, SIMHUENDRAMADL Y AMAM,
SEL s s A KADPL LATHANGI, CHENCHURLITTL, CHAKRAVAKAM, MUKHARL,



EEFRAVANL SUDDUA BANGALA, NAVATIASA KANMNADA, POORVIKALY AN ADLIOGE
w} SAHAMA, KEDARAM, SARASWATTIL POORNACHANDIRIKA, AMRITTIAVARSIINI,
CHARUKESE [Rapgalapana, Niraval & Kalpanaswaram lor Kritis in any 10 Ragas]

X, Hagalapuna, MNiraval & Kalpanaswaram for 2 Kalai kritis in KIIARATARAPRIY A, EALYARI,
TN SANKARADBHIARANAM, KAMDBOJ & SIMIIENDRA MADHYAMAM composed by
MUSICAL TIINITY & SWATI TIRUNAL



Theory of Music — I

F'undamental Concepts of Music

Music and its three main aspects —
a) Swara (Melodic)-b) Tala { Time measure ) ¢) Pada ( Sahitya )

! Melodic aspect:
2) Technical terms : Nada, Swara, Sthayi, Sruti, Graha, Amsa, Nyasa, Vadi,

samvadi, vivadi & anuvadi
1) Swara nomenclature — 12 swara sthanas and 16 names

¢) Concept of raga — Importance and scope of ragas.

1. Classificaiion of ragas — The scheme of 72 melakartas — kanakx1gi —Ratnangi
nomenclature — katapayadi Sankhya and its application — Bhuta Sankhya — vivadi
and non-vivadi melzkartas — Musical Mnemonics -

/1L Classification cf ragas into Janaka & Janya — Various classifications of Janya ragas

V. Raga lakshanas of Liic ragas deall in the Practical Paper 1]

V. Tala Aspect
f - “Techmical terims — Akshara kala = Avarta — kriya— Laya — Graha (Eduppu) — Sapta

talas — the angas — the scheme of 35 talas and 175 talas — chapu tala and its
varieties — Shadangam and Shodasangam

VI Detailed knowledge of the notation used in South Indian Music —~ Albility to write

notaticn of the following:
a) Sapta tala alankaram b) Geetam c¢) Swarajathi  d) Aditala varnan;

fl. Lile and contributions of:
1) Purandara dasa
2)  Tyagaran
3)  Muthuswami Deckshitar
4y Shymma Sastri
5)  Swathi Thirunal

flil. Musical forms and their classifications
Lakshana of the following forims
1) Gita 2) Swarajathi  3) Jathiswaram 4) Varnam



Theory - Paper-- !

-

Classification of Musicai instruments in generai ~ construction and playing method

a) Yeena b) Vielin ¢) Mridangam d) Thampura e) Gotlu vadyam
i Mue ' :

1. Muswu f orms :
a) kriti  b) keerthznam c¢) Ragamalika d) Padam e) Javali )} Tillana

1N Shadangam - shodasangam

Iv. Tala dasa pranas

V. Folk music, its characteristics allld classifications

VI Principal seats of Music during the 17", 18" l:md 19® centuries such as Madras,

Tanjore, Travancore, Tirupz:ii, and Mysore.

VIL Ability to write in notation the following:
a) Atathala varnam b) Simple kritis in different laias

7111, i.ife and contributions of
.-.1). Jayadeva 2) Mariyana Thirtha 3) Bhadrachalam Ramadas 4) Ramaswami

Deckshitar  5) Subbaraya Sastri  6) Arunachala kavi rayar  7) Gopala Krishna
Bharathi ~ 8) Maha vaidyanatha Iyer = 9) Pattanam Subrahmania Iyer 10)
Dr. L. Muthayya Bhagavathar 11) Neelakanta Sivan 12) Iravi Varman Thampi
13) K. C. Kesava pillai 14) Govinda Marar 15) T. Lakshmanan Pillai 16)
Kshetrajna 17) Thirujnany Sambadhar 18) Appar 19) Sundaramoorthi

Nayanmar
IX. Lakshanas of musical forins used in North Indian Music
X. A study of Group kritis of Musical Trinity ard Swathi Thirunal
Paper - 111
. Dasa vidha gamnakas & Panchadasa vidha gamakas

History of Karnatic music from 1600 AD to the present day.

IL Rapa classifications in ancient music



VI

Vil

VIII.

XL

- X1,

XL

ALV,

. evelopment of Musical scale = 22 srutis
Model shift of Tonic

Distinctive Fe;iureé of Indian Music

I'he cultural, lntellectual, emotlonal and spiritual value ol Music
Comparative study of the musical compositions of Karnatak Musical Trinity.

Manodharma Sangeetha Paddhathi in Raga alapara, kalpana swara, Niraval and
Pallavi exposition

A brief study of the following Lakshana Grandhas

1) Natya Sastra  2) Sangeetha ratnakara 3) Swaramela Kalanidhi 4)
Chathurdandi Prakasika 5) 5Sangraha choodamani 6) Sangeetha kalpadrumam

7) Raga vibodham

Raga lakshanas of the ragas Jealt in Paper = 11I [ Practical ]

Acoustics:

a) Pitch b} Intensity c¢) Timbre d) Production and Transmission of Sound
e) Resonance f) Laws of Vibration of strings g) Larynx and ear
Contributions ol Pcst Tyagaraja compaosers to Karnatak Music

Ability 1o wrile in notation. 2.— kalai kritis



PRACTICARL CHLY1-—

SYLLABUS FCR SUBSIDIARY—I

INSTRUMENTAL MUSIC (VEENA) - .

FOR THE DEGREE COURSE IN MUSIC

a. SAPTHA THALA ALANKARAS in two degree of speed
b. SITA (Ordinary) ' Regs 3) B
Ce SWARFOATHI - _ daag (1)

d. ADITHALA VAIUA neyer (2)

@. ATH THALA VARMNA one (1)
. £ FHITIS Ey Three (3)
One (1)

fm ﬂHTM.ﬁﬂHMd

SULSIDIARY - II
MUSICOLOGY )

7'\

5

3._

4.

E—

7

Outline knowladga of KATHnKnLI MUSIC - Ragas. aod Thalas used

LY 3

...‘.:] tr\'ﬂ ]n.a."L-:.J.\.Ju.-._ ._z_'_p;.‘-‘u."n..

s =-r+= =

Inshrmments used i. Kadhukali _  P :
Ritualisti¢ Fusic of Enrala. ' '

5. petailed study of Haharaja sSwati Tirunal with rufarﬁnce to his

coptribution to the Dﬁﬁhlopmant of Music in Earnla.

~Comparative study of HiHEUEthani HMusic and Clasnical Husic.

Study of the TEN THATS in filndusthani Music —-Varieties of

Swaras used in Hindusthani Music - Study of the corresponding

ragas in Hindusthanli Music to the following Carnatic Ragas.
B : :
. NCHANA =
FATHYAMBVATHI
A=
o CLCEVIKALYANI

1
2.

3

4., SAVERI : '

5 ¢
6.

.
- i 15 -

« HINDOLAM
SUDDHA SAVZRI

.L‘eﬁcription of *he following NORTH INDIAN music inst'uments

9, Ability to notate L‘Lga. compositicas Jr.——hd&tnln-v’arnﬂf —I Attt

10,
. _classificaticn.

SITAR, SARANGI, SAROD, SHEINAI, TATLA, TAKHEWYAT -

2 ¥rithiles A ]l ¥athakall padam,

A outline knowledge of Tamil Ccmpc':mr§ and FAM, . TTRAM

|r|_‘]."-" .

B —




MAHATMA GANDHI UNIVERSITY

KOTTAYAM

SYLLABUS FOR B,.A.MUSIC DEGREE

SCHEME OF EXAMINATION

MATH Hrs Marks
PAPER I THEORY OF MUSIC-I (1°% year) 3 100
PAPER II THEORY OF MUSIC~-II (27 year) 3 100
PAPER III THEORY OF MUSIC-III (3‘d year) 3 100
PAPER IV PRACTICAL TEST-I " 60 Minutes 100
PAPER V PRACTICAL TEST-II " 60 " 100
PAPER VI PRACTICAL TEST-III o 60 n 100
SUBSIDIARY
SUBSIDIARY=-I VEENA PRACTICAL TEST(3Y9 year) 60 " 100
SUBSIDIARY-II MUSICOBOGY (Final year) 3 Hrs: 100

Total 800 Marks

The details of the papers in which University examination will
be conducted in the FIRST,SECOND and THIRD year will be as follows

FIRST YEAR EXAMINATION:

MAIN PAPER- I THEORY OF MUSIC- I

SECOND YEAR EXAMINATION:
MAIN FPAPER-II THEORY OF MUSIC- II

THIRD YEAR EXAMINATION:

MAIN PAPER=III THEORY OF MUSIC- III and PRACTICALS

SUBSIDIARY
SUBSIDIARY % T VEENA
SUBSIDIARY- II MUSICOLOGY

Note:~-
a. PRACTICRALS should be done in all the three years altho=
ugh practical examinations will be conducted in the THIRD year.

Cﬁntdilitiiriii-izi



. .
B.A.MUSIC

THEQRY OF MUSIC = FAFER - I

1, Distinctinctive features of INDIAN MUSIC

2. The cultural, Intellectual, emotional and sSpritual value of
MUSIC

3, 5 wara Nomenclature, Musical Terms and Meanings-
MADA, SWARA, SRUTHI, ANYA SWARA, STAHYI? GRAHA, NYASA and
AMSA

4, RAZA - Raga Lakshana in detail

5. Raga Classification in ANCIENT MUSIC - Development of MUSICAL
SCALE, Janaka = Janya system.

6. Classification of JANYA RAGAS into the following:-

a, SAMPOORNA - VARJA
b, KRAMA = VAKRA VARJYA VAKRA
c, UPANGA - BHASHANGA
7. THALA SYSTEM OF KARNATIC MUSIC -
a. SAPTHA THALAS and thelr ANGAS
b. Scheme of 35 Thalas
¢. Scheme of 175 Thalas
d. CHADU THALA and its Varieties
8, SHADANGAM AND SHOLA SHANGAM
9, THALA DAZSA FRANAS
10, Detailed knowledge of the Notation used in SOUTH INDIAN MUSIC
11, MUSICAL INSTRUMENTS and their classification in GENERAL
12. MUSICAL FORMS and their classification. LAKSHNA of the following
forms

a, GITA
b. SWARAJATHI
¢. JATHISWARAM
d. VARNAM
13, Life History of :-
a, MUTHUSWAMI DIKSHITAR
b, THYGARATA
Cc. SYAMA SASTRI’
d., SWATHI THIRUNAL
14, Ability to write NOTATION of the following:-
1. SAPTHA THALA ALANKARAM
2. GITAM
3. SWARAJATHI
4, VARNAM (Aditala)

cﬂntdi--ilfifl-iiz



-1-
B.AMUSIC

THECRY OF MUSIC - PAFPER - I

1, Distinctinctive features of INDIAN MUSIC

2. The cultural, Intellectual, emotional and Spritual value of
MUSIC

3, S wara Nomenclature, Musical Terms and Meanings-
NADA, SWARA, SFUTHI, ANYA SWARA, STAHYIZ? GRAHA, NYASA and
AMSHE

4, RAGA - Raga Lakshana in detail

E. Raga Classification in ANCIENT MUSIC - Development of MUSICAL
SCALE, Janaka - Janya system.

6. Classification of JANYA RAGAS into the following:-

&. SAMPOORNA - VARTA
b, KRAMA - VAKRA VARJYA VAKRA
c. UPANGA = EHASHANGA
7. THALA SYSTEM OF KARMATIC MUSIC -
a4, SAPTHA THALAS and thelr ANGAS
b. Scheme of 35 Thalas
c. Scheme of 175 Thalas
d. CHAPU THALA and its Varieties
8. SHADANGAM AND SHOLA SHANGAM
S, THALA DASA FRANAS
10, Detailed knowledge of the Notation used in ES0UTH INDIAN MUSIC
11. MUSICAL INSTRUMENTS and their classification in GENERAL
12, MUSICAL FORMS and thelr classification. LAKSHNA of the following
forms

a, GITR
b. SWARAJATHI
¢+ JATHISWARAM
d. VARNAM
13, Life History of :-
a., MUTHUSWAMI DIKSHITAR
b, THYGARRAJA
C. SYAMA SASTRI
d. SWATHI THIRUNAL
14, Ability to write NOTATION of the following:-
1. SAPTHA THALA ALANKARAM
2. GITaM
3. SWARAJATHI
4., VARNAM (Aditala)

let:d.........--i



15. Ragalakshna of the following 10 Ragas.

1. MAYAMALAVA GAULA
2. SANKARABHARANAM

3. KALYANI

4. PANTHUVARALI
5. HAMSADWANI

6. MOHANAM

7. VASANTHA

8. KHARAHARAPRIYA
9. SAVERI
10, BILAHARI



1.

2,

3.

4.
5.

THEQRY OF MUSIC

II YEAR

The scheme of 72 Melakarthas. The application of the Katapayadi
formula - Bhutha Sankhya
Construction and playing metheod of Tanpura, Violin, Mridangam
and Veena.
History of Karnatic Music from 1600 A.D. to the present day
Folk Music and its characteristic and classification
Musical Forms:=-

Krithi, Keerthana, Ragamalika

6. Biographies of the following composers

1. RAMASWAMY DIKSHITAR

2. SUBRARAYA SASTRI

3+ ARUNACHALA KAVIRAYAR

4, SOPALAKRISHNA BHARATHI
5. SOVIKDA MARAR

6. MAHA VAIDYANATHA IYER

7. RAMAND SRINIVASA IYENGAR
8. FARTANAM SUBRAMANIA IYER
9. Dr.L.MUTHIAHA BHAGAVATHAR
10. HEELAKANTA SIVAN

1i. T.LAKSHMANAN FILLATI

12. IRAVI VARMAN THAMPI

13, K.C.KESAVA PILLAI

T. DASA VIDHA GAMAKAS and PANCHA DASA GAMAKAS
8. Model shift of tonic

9, Raga Lakshnas of the following BAGAS

th
10. Prinecipal SEATS of Music during the 1777, 18

1. BEGALA

2. THODI

3. KAMEOJI

4. BHAIRAVI

5. MADHYAMAVATHY
6. REETHIGAULA
7. SURUTTI

8. ARABHI

9. HKANADA

10, MATTAFKURUNII

th and 19th cant-

uries such as Madras, Tanjere, Travancore, Tirupathi and
Mysore.

11, Ability to write in Netation the following:-

l. ATATHALA VAERNAM
2. KRITIS in different Thalas.

12. Construction and method of playing

(1). VEENA, (2). VIOLIN, (3). MRIDANGAM, (4). GOTTUVADHYAM
()., FLUTE

13, 22 SRUTHIES



15, Ragalakshna of the following 10 Ragas.

1. MAYAMALAVA GAULA
2. SANKARABHARANAM
3. KALYANI
4. PANTHUVARALI
5. HAMSADWANI
6. MOHANAM
7. VASANTHA
8. KHARAHARAPRIYA
9. SAVERI

10, BILAHARI



T
8.
Sa
10.

1l.

THECRY OF MUSIC
III YEAR

Mancdharma Sangeetha Padhathi in Raga Alapana, Kalpana Swara,

Niraval and Pallavi expesition.
a. PADAM Lakshna of the following Musical forms:-
b. JAVALI
c . THILLANA
d. RAGMMALIKA
2. DARUVARNAM

Comparative study of thﬁ Musical composition of the MUSICAL
TRINITY
Life of contributions of the fellowing composers
1. Subramania Bharathl, 2. Appar Sundaramurthi Nayanar
3. Thiru Jhana Sambhandar , 4. Khshetrajhna
Lakshna Grandh's:-
1. HATYA SASTRA
2. SANGEETHA RATHNAKARA
3. SWARA MELA KALANIDHI
4, CHATHUR DHANDI PRAKASIKA
5. SANGRAHA CHOODAMANI
6. RAGA VIMBHODHA
7. SANGEETHA KALPADRUMAMAM

8.
ACOUSTICS: -

a, FPitch

b. Intensity

c. Timbre

d. Production and Transmission of Sound

e, Resonance

f. Laws and wvibration of strings

g« Larynx and ear
Elementary principles of Western Harmony
Lakshnas of Musical forms used in North Indian Music
Musical Memorle Mnemonics
Group Kriti's of Thyagaraja, Muthuswami Dikshitar, Syama
Sastri and Maharaja Swati Thirunal
Raga Lakshna of the following Ragas:-

1. ANANDA BHAIRAVI 11. SIMHENDRA MADHYAMAM
2. POORVI KALYANT 12. HINDOLAM

3. DHANYAST 13. YADUKULAKAMBOJT

4. MUKHARI 15. KAPPI

5. NATA 16. SUDDHA SAVERI

6. NEELAMBART 17. ATANA

7. KAMAS 18. GAULA

8. SAHANA ' 19, SREE

9. SHANMUKHAPRIYA 20. KEDARAM

10. CHAKRAVAKOM 14, KEDARA GAULA



FRACTICAL SYLLABUS FOR B.A.MUSIC DEGREE COURSE

FIRST YEAR PRACTICAL

1. SAPTHA THALA ALANKARAS IN THREE DEGREE Sppgpin the following
Ragas:-—
1. MAYAMALAVA GAULA
2. SANKARAEHARRANAM
3. KALYANT
4. PANTHUVARALT
5., MOHANA
6. HAMSADHWANI
2. ORDINARY GITA's THREE (3)
3. LAKSHNA GITA ONE
4, SWARAJATI OQNE
5. VARNA'Ss in ADI THALA in the following Ragas:- (any four)

1. MOHANA
2. ABHOGI
3. SANKARABHARANAM
4, HAMSADHWANI
5. VASANTHA
6. KALYANI
6., ATA THALA VARNA ONE = KAMBHOJI or SANKARABHARANA
7. KRITIS IN MADHYAMAKALA IN SIX (6) RAGAS by TRINITY and eother Post

and Pre Thyagaraja compesers to be selected cut of the folleo-

wing 10 Ragas.
1. HAMASEDHWANI
2. KHARAHKRRAPRIYA
3. SANKARABHARANAM
4. MAYAMALAVA GAULA
5. MOHANA
6. KALYANI
7. SAVERI
8, BILAHARI
9, PANTHUVARALI
10, VASANTHA



II YEAR

1. VARNA's in ADI THALA select (3) out of the following:-
1. SAVERI
2. BEGADA
3. THODI
4. SURUTTI
5. SAHANA
6. NATTAKURINJI
2+ ARA THALA VARNA'S (one) - BHAIRAVI, KANADA - NATTAKKURINII

3. KRITIS IN VILAMBHA KALA (SLOW TEMPO) in the following Ragas
ANY THREE (3) by TRINITY and ONE (1) by SWATHI THIRUNAL
1. BEGADA
2, THODI
3. KAMBOJI
4, BHAIRAVI
5. MADHYAMAVATHY
6. REETHIGAULA
7. SURUTTI
8. ARABHI
9. KANADA
10, NATTAKKURUNJI
4, KRITIS IN MADHYAMA KALA (MEDIUM TEMPO) in the following Ragas
any SIX(6) By TRINITY, SWATHH TIRUNAL AND OTHER COMPOSITERS
1. ATHANA
2, DARBAR
3. RITIGAULA
4, SURUTI
5. NATAKURUNJI
6. KANADA
5. PANCHARATHNA KRITI OF THYAGARAJA - (Compulsory)
1. ARABHI OR SRI



-l

THIRD YEAR

1. VILAMBHA KAL2 KRITIS - ANY SIX (6) from the followimg Ragas
composed by TRINITY, SWATI THIRUMAL and OTHER COMPOSERS
1. SIMHENDRA MADHYAMAM
2. ANANDA BHAIRAVI
3. POORVI KALYANI
4, MEELAMBARI
5. YADUKULA KAMBOJI
€. DHANYASI
7. MUKHARI
2. MADHYAMAWALA KRITIS - ANY EIGHT from the following:—
1. HINDOLAM
2. KEDARAGAULA
3. YADUKULAKAMBOJI
4, NEELAMBART
5. CHAKRAVAKAM
6. KEDARAGOULA
7. SHANMUKHAPRIYA
8. SUCHA SAVERI
9, KAMAS
10. SAHANA
11. KAFFI
12. GAULA
13. NATA
14. KEDAREM
15. SREERAGAM
3. SWARAJATHI - SYAMASASTRI ONE (CCMPULSORY)
4, NAVASRAHA KRITI - DIKSHITAR ONE (COMPULSORY)
5. NAVARATHRI KRITI - SWATI THIRUNAL ONE (CCMPULSORY)
6. MAVARATHNA MALIKA - SYAMASASTRI ONE (COMPULSORY)
7. PADAM - SWATI THIRUNAL (ONE COMFULSORY)
B. EADHAKALI FPADAM (ONE COMFULSORY)
9, JAVALI (ONE COMPULSORY)
10. TILLANA (ONE COMPULSORY)
11. RAGA MALIKZ (ONE COMPULSORY)
KAMALATASYA er PANNAGENDRASAYANA
12. RAGA ALAPANA OF THE FCOLLOWING RAGAS:-

1. THCDI 9. BILAHARI

2. SAVERI 10, DHANYAST
3, ANANDHA BHAIRAVI 11. ADANA

4, HHAMEHOJI 12. BEGADA

5. SANEARARHARANAM 13. SURUTHI

6. KALYANT 14, KEDARAGAULZ
7. BHAIRAVI 15. HATAKURUNII
8. MOHANA

eﬂntdiii'-ttupz



13. RENDERING KALPANASWARA to compositions learned in the following
Ragas:-

1. MAYAMALAVA GAULA
2. THODI
3. KAMBHOJI
4. BHAIRAVI
5. SANKARABHARANAM
6. KALYANI
7. PANTHUVARALT
14, RENDERING OF NIRAVAL te the cempositions learnt.
1. KALYANT
2. KAMBHOJI
3. SANKARABHARANAM
4, BHAIRAVI
5. SAVERI
6. POORVI KALYANI
7. THODI
15. ABILITY TO SING A PALLAVI IN TWO KALA (COMPULSORY)



-7

SYLLABUS FOR SUBSIDIARY=-I

INSTRUMENTAL MUSIC (VEENA)

FOR THE DEGREE COURSE IN MUSIC

PRACTICAL ONLY:=-

a. SAPTHA THALA ALANKARAS in two degree of speed

b. GITA (Ordinary) phiae (3)
C . SWARAGATHI ome (1)
d. ADITHALA VARNA o (2)
e. ATA THALA VARNA One (1)
f. KRITIS Three (3)
ge. CHITTA THANAM Oone (1)

SUBSIDIARY - II
MUSICOLOGY

1. Outline knowledge of KATHAKALI MUSIC - Ragas and Thala used
in the KATHAKALI PADAMS.

2, Detailed study of PANCHA VADHYAM and its role in Temple Music

3. Instruments used in Kadhakali

4, Ritualistic Music of Kerala.

5, Detailed study of Maharaja Swati Tirunal with reference to his
contribution to the Development of Music in Kerala,

6. Comparative study of Hindusthani Music and Classical Music.

7. Study of the TEN THATS in Hindusthani Music - Varieties of
Swaras used in Hindusthani Music - Study of the corresponding
ragas in Hindusthani Music to the following Carnatic Ragas,

1. MOHANA

2. MADHYAMAVATHI
3. PCORVIKALYANI
4, SAVERI

5. HINDOLAM

6. SUDDHA SAVERI

8. Description of the following NORTH INDIAN music instruments
SITAR, SARANGI, SARCD, SHEHNAI, TABLA, FPAKHWAJ
9, Ability to notate five compositions 1. Adatala Varna/ l.Atatala/
2, Krithies/ 1.Kathakall padam.
10. aAn outline knowledge of Tamil Composers and PAN, TIRAM
classification.



