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2020 @ൈ എ'�, 10, 13, 15 ?ീ�?ി�Cിൽ "�8ാൻ "ിD�ിEിFG ഒGാം െ	�Hർ 
6ി.എE�.എം. (2019 അKി�ൻ �Lർ/	Nിെ�O�ി) ��ീ>�ൾ �RാS�ം "7ം6ർ TG�, അU�, 
10, 12 ?ീ�?ി�Cിൽ "�9ം. 7ി�!�ാ� ൈ�ംേ�6ിൾ 	ർ7�ാ�ാ െ76�ൈ	Vിൽ. 

(�ി.ആർ.ഒ/39/1026/2020) 

��ീ> ?ീ�?ി 
എ'ാം െ	�Hർ 6ി.എE�.എം. (6ാEിർ ഓ�� േ�ാ'ൽ �ാേ"X�െ�O� - 2016 അKി�ൻ 

�Lർ/2013-2015 അKി�ൻ 	Nിെ�O�ി) ��ീ>�ൾ "7ം6ർ ആ�Y?ൽ ആ�ംZി9ം. 
�ി[�ി\ാെ? ഒ��േ�ാ6ർ 23 7െ�]ം 525 ^� �ി[േ�ാെ� 27 7െ�]ം 1050 ^� _:ർൈ�േ"ാെ� 
28 7െ�]ം അേ�>ി=ാം. 7ി�!�ാ� ൈ�ംേ�6ിൾ 	ർ7�ാ�ാ െ76�ൈ	Vിൽ. 

(�ി.ആർ.ഒ/39/1027/2020) 
ഒGാം െ	�Hർ എം.എൽ.ഐ.6ി.ഐ.എ	�.	ി. (2019 അKി�ൻ �Lർ)/  

എം.എൽ.ഐ.എ	�.	ി. (2016 അKി�ൻ 	Nിെ�O�ി (aി:ാർ'�െ�O� �ാbം), 2019 "� Ycd 
അKി�ൻ 	Nിെ�O�ി/േ�[�	ി eാൻ	� - അ�ിിേ�Va� േ�ാേCf�gം aി:ാർ'�െ�hം) 
��ീ>�ൾ "7ം6ർ 13 Y?ൽ ആ�ംZി9ം. �ി[�ി\ാെ? ഒ��േ�ാ6ർ 23 7െ�]ം 525 ^� 
�ി[േ�ാെ� 27 7െ�]ം 1050 ^� _:ർൈ�േ"ാെ� 28 7െ�]ം അേ�>ി=ാം. 7ി�!�ാ� 
ൈ�ംേ�6ിൾ 	ർ7�ാ�ാ െ76�ൈ	Vിൽ. 

(�ി.ആർ.ഒ/39/1028/2020) 
ഒGാം െ	�Hർ 6ി.േ7ാ�� (2018 അKി�ൻ �Lർ - ;?ി� 	��ീം) ��ീ>�ൾ "7ം6ർ 

"ാiY?ൽ ആ�ംZി9ം. 7ി�!�ാ� ൈ�ംേ�6ിൾ 	ർ7�ാ�ാ െ76�ൈ	Vിൽ Zി9ം. 
(�ി.ആർ.ഒ/39/1029/2020) 

�jാം െ	�Hർ 6ി.േ7ാ�� (2018 അKി�ൻ �Lർ- 2015 	��ീം) ��ീ>�ൾ "7ം6ർ 12 
Y?ൽ ആ�ംZി9ം. �ി[�ി\ാെ? ഒ��േ�ാ6ർ 23 7െ�]ം 525 ^� �ി[േ�ാെ� 27 7െ�]ം 1050 ^� 
_:ർൈ�േ"ാെ� 28 7െ�]ം അേ�>ി=ാം. 7ി�!�ാ� ൈ�ംേ�6ിൾ 	ർ7�ാ�ാ െ76�
ൈ	Vിൽ Zി9ം. 

(�ി.ആർ.ഒ/39/1030/2020) 

അേ�> ?ീ�?ി "ീ'ി 
�jാം െ	�Hർ 	ി.6ി.	ി.എ	�. (;?ി� 	��ീം 2019 അKി�ൻ �Lർ/2017, 2018 

അKി�ൻ ഇംl7�െ�O�/�ീഅ:ി��ൻ	�), 	ി.6ി.	ി.എ	�.എ	�. (2013-2016 അKി�ൻ 
�ീഅ:ി��ൻ	�) 6ിF! ��ീ>�ൾ=� �ി[�ി\ാെ? ഒ��േ�ാ6ർ 23 7െ�]ം 525 ^� �ി[േ�ാെ� 
27 7െ�]ം 1050 ^� _:ർൈ�േ"ാെ� 28 7െ�]ം അേ�>ി=ാം. 

(�ി.ആർ.ഒ/39/1031/2020) 



��ീ>�ം 
2020 ഓ�Hിൽ 	�mൾ ഓ�� െ��ി=ൽ 	�ൻ		ിൽ "�8ി� �jാം െ	�Hർ 

(	Nിെ�O�ി), "ാാം െ	�Hർ (�Lർ) എം.എ	� 	ി. െ��ിnി - ഇേ"ാർ�ാ"ി��, ഓർ�ാ"ി��, 
�ി	ി=ൽ, േ�ാCി�ർ (	ി.എ	�.എ	�.) ��ീ>]െ� �ം  	ിoീ��ിp.  

(�ി.ആർ.ഒ/39/1032/2020) 

��ി�ീ" ��ി�ാ�ി�Cിേ=� ഒ��േ�ാ6ർ 29 7െ� അേ�>ി=ാം 
��ാ�ാ�ാ�ി 	ർ7�ാ�ാ 	ി7ിൽ 	ർ7ീ	� ഇൻHിVq'ിൽ ആ�ംZി9G 7ി7ിr 

��ി�ീ" ��ി�ാ�ി�Cിേ=� ഒ��േ�ാ6ർ 29 7െ� അേ�>ി=ാം. േ�ാ7ിa� 19 7�ാ�"8ിെO 
�Dാ88ിൽ  േ7�"��ീ> ഒ[ി7ാ=ി�ിsj�. അേ�>�ൾ ഓൺൈ"ാേ�ാ ഓ��
ൈ"ാേ�ാ 	�ർ:ി=ാം. ഓ��ൈ"ാ�ി അേ�>ി9G7ർ െ76�ൈ	Vിൽ "ിtം 
അേ�>േ�ാം aൗൺോa� െev� �?ി�ാ� േ�w�ൾ 	�ി?ം 	�ർ:ി=xം. �Xി	�േy�ൻ 
�ീ	� എ	�.6ി.ഐ., എം.Xി. zxിേ7[�	ിVി �ാ{	� |ാUിെ 37987303102 "{ർ 
അ=ൗjിേ=� 	ി7ിൽ 	ർ7ീ	� ഇൻHിVq'� a��5�െ� േ��ിൽ േ"�ി'� അ�}ാം. 7ി�!7ി7�~ം 
അേ�>േ�ാYം www.civilserviceinstitute.ac.in, www.mgu.ac.in, www.dllemgu.in എGീ െ76�
ൈ	��Cിൽ Zി9ം. 

(�ി.ആർ.ഒ/39/1033/2020) 

'അ=ൗjിം�� Hാൻേaർa�	�' ഓൺൈൻ 7ർ��േ�ാ:� 27 Y?ൽ 
��ാ�ാ�ാ�ി 	ർ7�ാ�ാ 	�mൾ ഓ�� �ാേ"X�െ�O� ആO� 6ി	ി"	� Haീ�ം 

ഇൻHിVq'� ഓ�� eാർേ'a� അ=ൗjO� ഓ�� ഇ��]െ� എ�xാ�Cം eാ�V��ാ�ി 	���ിE� 
േ�ാേCf�Cിെ െ�ാേ�[�	� അr�ാ��ർ=ാ�ി അ=ൗjിം�� Hാൻേaർa�	� എG 7ി��8ിൽ 
ഒ��േ�ാ6ർ 27 Y?ൽ 30 7െ� ഓൺൈൻ 7ർ��േ�ാ:� 	ം��ി:ി9t. ?ാ���Yd7ർ 
http://bit.ly/icaifdpmgu  എG ി�ിൽ േ��� �XിHർ െe�xം. 

(�ി.ആർ.ഒ/39/1034/2020) 

'േaാ��െ�O�ി�ൾ=� 7ി�  ാrാ"�ം' 
�ാX�8ിെO �ാ�ീ� �?ി  ¡ി9G �ാ^�െ�G "ി�ിൽ േaാ��െ�O�ി�ൾ=� 

7ി�  ാrാ"�YെjG� േaാ��െ�O�ി 	ം7ിrാ�ി�  ി� ¢7േ��ി ��£. ��ാ�ാ�ാ�ി 
	ർ7�ാ�ാ ഇOർ zxിേ7[�	ിVി െ	Oർ േ�ാർ േ	ാ��ൽ 	�ൻ	� �ി	ർE� ആO� 
എ¤Hൻ�ൻ െ�ാEി �C5ീ~�ാ�ി േeർG� 	ം��ി:ിE ഓൺൈൻ  Zാ�x ��{��ിൽ 
	ം	ാ�ി9��ാ�ിFt  ി�. ഐ.].	ി.എ	�.എ	�.ആർ.ഇ. a��5ർ െ ാ�. െ�.എം. 	ീ?ി, 
േaാ. �ാ?� 7ർ�ീ	�, േaാ. അ�ർx ഈ�¦�ൻ, 	ി.െ�. ��ീ!, െ��ീൻ െ��ീ��, േaാ. 7ി. �ാ?� 
���ൻ, എ	�. േ�ാ�ൽ എGി7ർ 	ം	ാ�ിp.  

(�ി.ആർ.ഒ/39/1035/2020) 
 

“Documentaries are vital to nation, as art forms” 
 

“Documentaries are art forms of political memory making and a nation devoid of 

documentaries is like a family without any photo albums,” says Priya Thuvassery, 

a Delhi-based independent documentary maker and producer of widely discussed 

films like ‘Coral Woman.’ She was delivering a lecture on “Why do I Make Films 

on Climate Change, Displacement, & Gender?” in the ongoing Web-Based Lecture 

Series on “Engagements with Ecologies” organised by the Inter University Centre 

for Social Science Research and Extension (IUCSSRE), Mahatma Gandhi 

University in collaboration with Kochi Collective.  



Showing an array of clippings from her different documentaries, Priya reminded 

that “we don't have to wait for the government to step in and do something about 

climate change; but change can transpire if we resolve to make it within 

ourselves.” She said “we have the equal share for what's happening to our 

surroundings, our environment.” Offering a glimpse into her work ‘Coral Woman’ 

that discerns the interconnections between environment, displacement and gender, 

Priya tried to show how she could weave a personal tale of an artist, Uma Mani, 

who painted Corals and her passion for the art that led her to explore further and 

discover the dwindling of coral reefs. She said that the film that has been widely 

screened led to many impact driven initiatives and dialogues across age groups. It 

throws light on the environmental implications of our political decisions and the 

impact it has on coastal communities and their livelihood.  

 

Priya said that documentaries can be an important tool to bring to context in-depth 

research done within academic circles to a wider audience. She screened portions 

of her collaborative documentary ‘Gidiku Vapathu’ with Helina Jolly, an 

environmental researcher in the University of British Columbia whose doctoral 

research is on the relationship between forest ecosystems and Kattunayakans, a 

hunter-gatherer Indigenous People of South India. In Kattunayakan language, 

‘Gidiku Vapathu’ means “going to the forest”, a term commonly used by the 

community members to invite their friends and family as they start their daily walk 

into the forest. Priya reminded how the community has important lessons for us in 

sustainability which we erroneously think of as a relatively new phenomenon. 

Priya also shared experiences from her upcoming documentary “Bawra Tera Pani” 

where she is collaborating with Khabar Lahariya which is India's only women-run 

brand of digital first rural news network of 18 women reporters who train 

marginalized women to be journalists as well as bring to notice news from rural 

areas. Priya is sensitive to her being the urban outsider and believes in the local 

reporters take charge in this new collaborative work. The work brings out the 

fraught relations based on water distribution in the Chambal region, where the 

water scarcity has acutely exacerbated caste and gender disparities. However, the 

documentary is a tribute to the resourcefulness, resilience and grit determination of 

women in the region.   

 

K.M. Seethi, Director, IUCSSRE, welcomed the session and Mathew Varghese, 

Adjunct Faculty, IUCSSRE coordinated the programme.  Aparna Eswaran (ICSSR 

Post-doctoral fellow, JNU), Hameeda C.K (Assistant Professor, University of 

Calicut),  Shereen Sherif (researcher, JNU), V. Mathew Kurian (KN Raj Centre, 



MG University(, Gokul S. (IIT Chennai) and others interacted with the speaker.  

  

Priya’s talk was the first collaboration between Kochi Collective and 

IUSSCRE. Kochi Collective is a new research group that was formed by like-

minded researchers working in inter-disciplinary areas of research. 
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