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	Sl. No. 
	SEM
	Alpha numerical code
	Course 
	Course Title
	Course Type
	Hrs/ week
	Credits 
	Duration of exam 

practical 45/60mts Theory 3 hrs.
	Total credits

	1.
	I


	MUS I MRPC 1
	Core Course 1
	Rhythmology – I
	Theory 1
	3
	3
	3 hrs
	18

	2.
	
	MUS I MRPC 2
	Core Course 2
	Group Ensembles
	Theory 2
	3
	3
	3 hrs
	

	3.
	
	MUS I MRPC 3
	Core Course 3
	Arithmetical Techniques 
	Practical 1
	6
	4
	45 mts
	

	4.
	
	MUS I MRPC 4
	Core Course 4
	Advanced  Principles  of Thaniyavarthanam
	Practical 2
	6
	4
	45 mts
	

	5.
	
	MUS I MRPC 5
	Core Course 5
	Graha : Atheetham-Anagatham
	Practical 3
	6
	4
	45 mts
	

	6
	
	
	
	Audio Listening
	
	1
	
	
	

	7.
	II


	MUS II MRPC 6
	Core Course 6
	Rhythmology – II
	Theory 3
	3
	3
	3 hrs
	18

	8.
	
	MUS II MRPC 7
	Core Course 7
	Notation Musicography
	Theory 4
	3
	3
	3 hrs
	

	9.
	
	MUS II MRPC 8
	Core Course 8
	Korvas -  A Brief study 
	Practical 4
	6
	4
	45 mts
	

	10.
	
	MUS II MRPC 9
	Core Course 9
	Pada  – Laya – Vinyasa 
	Practical 5
	6
	4
	45 mts
	

	11.
	
	MUS II MRPC 10
	Core Course 10
	Verities  of  Pancha jaathis 
	Practical 6
	6
	4
	45 mts
	

	12.
	
	
	
	Audio Listening
	
	1
	
	
	

	13.
	III
	MUS III MRPC 11
	Core Course 11
	Rhythmology – III
	Theory 5
	4
	4
	3 hrs
	20

	14.
	
	MUS III MRPC 12
	Core Course 12
	Nada Avarthanams - Thillana
	Practical 7
	5
	4
	45 mts
	

	15.
	
	MUS III MRPC 13
	Core Course 13
	Traditional Concert  method  
	Practical 8
	5
	4
	45 mts
	

	16.
	
	MUS III MRPC 14
	Core Course 14
	Nada Pallavis  - Intricate Pallavis
	Practical 9
	5
	4
	45 mts
	

	17.
	
	MUS III MRPC 15
	Core Course 15
	Intricate Avarthanams  - Tuning Mridangam
	Practical 10
	5
	4
	45 mts
	

	18.
	
	
	
	Audio listening
	
	1
	
	
	

	19.
	IV
	MUS IV MRPC 16
	Core Course 16
	Lab  & Concert Papers
	Practical 11
	5
	4
	60 mts
	24

	20
	
	MUS IV MRPE – 1
	Elective Course 1
	Importance of Accompaniments 
	Practical 12
	5
	4
	45 mts
	

	21
	
	MUS IV MRPE  - 2
	Elective Course 2
	Vocalisation and Accompaniment
	Practical 13
	5
	4
	45 mts
	

	22
	
	MUS IV MRPE – 3
	Elective Course 3
	Marga Thalas
	Practical 14
	5
	4
	45 mts
	

	23
	
	MUS IV MRPP
	Programme Project
	
	Programme project
	4
	6
	No internal
	

	24
	
	MUS IV MR – VIVA
	Comprehensive Viva
	
	Comprehensive viva
	1
	2
	
	

	Practical examinations should be conducted annually along with even semesters i.e. 2nd and 4th Semester                                                    Total Credits
	80


PC = Programme Core Course,  PE = Programme Elective Course, PP = Programme project

MAHATHMA GANDHI UNIVERSITY

COURSE=CREDIT AND SEMESTER (C.C.S)SYSTEM

M.A.MUSIC PRGRAMME – (MRIDANGAM)
SEMESTER 1

CORE COURSE 1 MUS 1 MRPC 1

RHYTHMOLOGY – 1 (THEORY 1)
Mridangam and allied percussion Instruments :
1. Developments of Mridangam through ages.

2. Instrument used in Kerala Temples

3. Classification of  Percussion Instruments and the style of playing 

SEMESTER 1

CORE COURSE 2 MUS 1 MRPC 2

GROUP ENSEMBLES (THEORY 2)
1. Detailed study about Tala dealt in following books :
a) Sangeetha Kalpadrumam   -  Dr.L. Muthayya bhagavathar

b) Sangeetha Chandrika          - 
Attur Krishan Pisharody

c) South Indian Music             - 
Prof. Samba murthy

2.  Detailed study of Group ensembles :
a) Pancha vadyam

b) Vrindavadyam

c) Chenda melam

d) Kelikottu

e) Chinna melam 

f) Periya melam  

3. General Study of following group Krithis :

a) Navagraha Krithis – Muthuswamy Deekshitar

b) Navarathna malika – Syama Sasthri

c) Pancharatna Krithis – Thyagaraja swamikal
d) Navrathri Keerthanam –Maharaja Swathi Thirunal 

SEMESTER 1

CORE COURSE 3 MUS 1 MRPC 3

ARITHMETICAL TECHNIQUES (PRACTICAL 1)
1. Advanced study and improvisation of fundamental  thaniyavarthanams :
a) Chaturasra jathi Triputa Talam 

b) Roopaka Talam

c) Misra chappu 

d) Khanda chappu

2. Technical development of Arithmetical  sense in 35 Talas
3. Arithmetical improvisation in All Chappu Talas.

SEMESTER 1

CORE COURSE 4 MUS 1 MRPC 4

ADVANCED PRINCIPLES OF THANIYAVARTHANAM (PRACTICAL 2)

                                                                                                                                       2
Presentation of thaniyavarthanam  incorporating  different gathis in following Talas :
a) Khanda Triputa 2 kala samam ( Tisra, Khanda, Misra gathis)

b) Tisra Triputa      2 Kala Samam ( Tisra, Khanda, Misra gathis)

c) Roopaka Talam 2 kala Samam ( Tisra, Khanda, Misra gathis)

SEMESTER 1

CORE COURSE 5 MUS 1 MRPC 5

GRAHA: ATHEETHAM – ANAGATHAM  (PRACTICAL 3)

       
Presentation of Thaniyavarthanam in different grahas :
a)    Misra chappu 3 matra Anagatham                               ( after  3 matra)

b)    Roopaka Talam  1 matra Atheetham                           ( before 1 matra) 

c)    Chaturasra jathi Triputa Talam 3 matra Anagatham ( after  3 matra)

SEMESTER 2

CORE COURSE 6 MUS II MRPC 6

RHYTHMOLOGY – II (THEORY 3)

1. Tala and its prominence in Music

2. Role ofMridangam in a concert

3. Study of Hindustani  Talas and Katha kali Talas 

SEMESTER 2

CORE COURSE 7 MUS II MRPC 7

NOTATION MUSICOGRAPHY (THEORY 4)

        Notation and Musicography:
1. Notation of Pallavi and its Jathis 

2. Study to notate Pancha jaathi Korappu in different Talas

3. Detailed study of Korva for different Grahas ( Edam) in various Talas

4. Life sketch   contributions  and Unique  styles of following Vidwans :
a) Padmasree Palakkad R Reghu

b) T.V.Vasan
c) Harisankar

d) Thanjavur.C.S.Murugabhupathi

e) Needamangalam Meenakshi Sundaram Pillai

SEMESTER 2

CORE COURSE 8 MUS II MRPC 8

KORVAS – A BRIEF STUDY (PRACTICAL  4)

1. Formation of korva and Thathakkarams in different Talas

2. Ability to make korvas in different yathi patterns  :
a) Samam
b) Vishamam
c)Mridangam

d)Vedamadyamam 
e) Gopucham 
f) Srothovaham

3. Presentation of Korva having in 5 degree speed :

 1.  Chthurasra  Vilamba             2.  Tisra Vilamba
       3.  Chathurasra Madyamam


 4.  Tisra Madyamam
 5.   Chaturasra Drutham


SEMESTER 2

CORE COURSE 9 MUS II MRPC 9

PADA – LAYA - VINYASA (PRACTICAL 5)

1. Detailed study of Palllavi

2. Simple pallavis in following Talas :
a) Chaturasra Jathi Triputa One kala samam

b) Chaturasra jathi Triputa two kala samam

c) Khanda triuputa two kala samam

d) Tisra Triputa two kala samam

3. Pallavis in dfferent  grahas in following Talas : 

a) Chaturasra Triputa two kala 4 matra Anagatham       ( after 4 matra)

b) Khanda Triputa two kala 8 matra Anagatham             (  after8 matra)

c) Khanda Ada  two kala 8 matra Anagatham                  ( after 8 matra)

SEMESTER 2

CORE COURSE 10 MUS II MRPC 10

VERITIES OF PANCHA JAATHIS (PRACTICAL 6)

1. Advance study of Korappu :

a) Tisram
b)    Misram

c)    Khandam
d)    Sankeeranam

2. Detailed study of Pancha jathi  “ Tha  thi ki ta thom”  in  7,6,5,4,3,2,1, Karvas in different  Thalas 

SEMESTER 3

CORE COURSE 11 MUS II MRPC 11

RHYTHMOLOGY – III (THEORY 5)

1. Seats of music :
a) Thanjavur
               b)   Thiruvananthapuram 

c)    Thirpunithura
d)    Palakkad

2. General Study on the different percussion instruments in folk music 

3. Recent trends and developments in music with reference to concerts, 
Music  education, electrified instruments etc.

4. Rules regarding a classical music concert  (Kacheri dharma)

SEMESTER 3

CORE COURSE 12 MUS III MRPC 12

NADA AVARTHANAMS – THILLANA (PRACTICAL 7)

1. Thaniyavarthanams in following Talas in different  Nadai  :
a) Chaturasrajathi  Triputa   (Khanda Nada)
b) Khanda Triputa                  (Tisra Nada)
c) Tisra jhampa                      (Misra Nada)
2. Thillana vocalisation showing  Angas and playing Mridangam        
SEMESTER 3

CORE COURSE 13 MUS III MRPC 13

TRADITIONAL CONCERT METHOD (PRACTICAL 8)

1. Playing Methods of  Thirupugazh in different thalas
2. An outline knowledge of the  following musical forms :
a. Varnam
    b.   Keerthanam      

c.    Padam
    d.   Thillana
3.    Playing methods of a traditional concert

SEMESTER 3

CORE COURSE 14 MUS III MRPC 14

NADA PALLAVIS – INTRICATE PALLAVIS (PRACTICAL 9)

1.  Vocalisation and Playing method of Nada Pallavis   -  (5 numbers)
2. Vocalisation and Playing method of  Intricate pallavis and its varieties  - (4 numbers)

3. Rules regarding Anuloma and Prathiloma self improvisation in pallavis

SEMESTER 3

CORE COURSE 15 MUS III MRPC 15
INTRICATE AVARTHANAMS – TUNING MRIDANGAM (PRACTICAL 10)

1.  Self improvisation of Intricate Avarthanams  -  (4 numbers)
2. Tuning of Mridangam and adjustment of tuning according to the “Thoppi,  Meettu, Chappu”
3. Importance of “Gamaka prayoga” in Thoppi

SEMESTER 4

CORE COURSE 16 MUS IV MRPC 16

LAB & CONCERT PAPERS (PRACTICAL 11)

1. Mridangam  Lab
2. Ability to Accompany for a  Musical Concert
3. Ability to Accompany for Instrumental Music Concert  ( Wind or String)

SEMESTER 4

ELECTIVE COURSE 1 MUS IV MRPE -1

IMPORTANCE OF ACCOMPANIMENTS (PRACTICAL 12)
1. Ability to Accompaniment with Panchratna krithis and Ata thala varnams
2. Ability to Accompaniment with Vrinda vadyams
SEMESTER 4

ELECTIVE COURSE 2 MUS IV MRPE -2

VOCALISATION AND ACCOMPANIMENT (PRACTICAL 13)                                                             
1. Vocalisation  of Pallavi thathakkarams with Laya exercise

“Chathurasra Vilambam,Chathurasra madhyamam,  Tisra  drutham,and Chathurasra drutham” 
2. Accompaniment and vocalisation of Mallari and Thillana

SEMESTER 4

ELECTIVE COURSE 3 MUS IV MRPE -3

MARGA THALAS (PRACTICAL 14)
1. Vocalisation of thathakkarams any eight thalas out of 108 thalams
2. Vocalisation of Mohra in the following aksharakkalas  about 108 thalas (8 numbers)
SEMESTER 4
PROGRAMME PROJECT MUS IV MR-PP

PROGRAMME PROJECT
Students shall submit either a dissertation of at least 50 pages on a topic chosen after discussion with the concerned teachers. The dissertation shall be on the basis of research methodology OR the students can present a lecture demo on a practical oriented topic for duration of 30 minutes. The presentation should be accompanied with the submission of a written document. The project submitted will be evaluated by the external examiners after conducting a viva-voce

SEMESTER 4
COMPREHENSIVE VIVA MUS IV MR-VIVA

COMPREHENSIVE VIVA

The scheme of the comprehensive viva will be formulated by the chairman of the Board of examiners.
Abbreviations and Expansions
MUS
- Music

MR

- Mridangam

PC

- Programme Core

PE

- Programme Elective

PP

- Programme Project                      

