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Texts for Study 1 Rasaga¥g°dhara Chapter I Upto Rasacarcha
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∫…Δ∫EfiÚi…¶……π…™…… =k…Æ˙… h… n‰̆™…… x…*
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I {…÷]‰ıx…ËE‰Úx… {…\S……x……®…÷k…ÆΔ˙  ±…J…i…
1 ‘‘Bi…‰x…  ¥… ¥…M…®…x……¶……¥……n÷˘¶…™…j… ∂… HÚ Æ˙ i… |…i™…÷HÚ®…¬’’ -  ¥…∂…n˘™…i…
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3 i…‰x… i…∫™… v¥… x…i¥…®…‰¥…* EÚ∫™… ?  ¥…∂…n˘™…i…

4 V…M…z……l……‰HÚ n˘∂…… +v…®…EÚ…¥™…Δ ±…I…™…i…*
5 i…j……l…« S…j…∂…§n˘ S…j…™……‰Æ˙ ¥…∂…‰π…‰h……v…®…i¥…®…™…÷HΔÚ ¥…H÷Ú®…¬* E÷Úi…&?  ¥…∂…n˘™…i…*

6 +x™…l…… ∫¥…ª……n‰˘Æ˙ {… EÚ…xi……i¥…… n˘x…… i…k¥……{…k…‰&*  ¥…∂…n˘™…i…*
7 +Æ˙ ¥…xn˘®……x…x…\S… ∫…®… ®…i™…j… ∂……§n˘§……‰v…|…EÚ…ÆΔ̇  x…∞¸{…™…i…*

8 +Æ˙ ¥…xn˘ ®…¥… ¶……i…“i™…j… EÚl…Δ §……‰v…&? 5x1= 5

II {…÷]ıu˘™…‰x… {…\S……x……®…÷k…ÆΔ˙  ±…J…i…

9 ‘‘i…∫™… S… EÚ…Æ˙h…Δ EÚ ¥…M…i…… E‰Ú¥…±…… |… i…¶……¬’’ {…Œhb˜i…Æ˙…V……‰HÚ n˘∂…… |… i…¶……™……& Ω‰˛i…÷i¥…Δ  x…∞¸{…™…i…*
10 V…M…z……l……‰HÚ n˘∂…… EÚ…¥™…|…EÚ…Æ˙…x…¬  x…Ãn˘∂™… =k…®…‰k…®…Δ EÚ…¥™…Δ  x…∞¸{…™…i…*
11 ‘‘¥™…\V…EÚ…x……Δ ∫……v……Æ˙h™…Δ |… i…{……n˘™…i……Δ |……®…… h…EÚ…x……Δ O…xl…Ë& ∫…Ω˛…∫……v……Æ˙h™…Δ |… i…{……n˘™…i…∫i…¥… O…xl…∫™…

 ¥…Æ˙…‰v…& ∫°÷Ú]ı B¥…’’ - ∫{…π]ı™…i…
12  x…∂∂…‰π…‰i™…… n˘ {…tΔ V…M…z……l……‰HÚ n˘∂…… ¥™……J™……i…*

13 n÷̆nÍ̆¥…¥…∂…i……‰ n˘…∫™…®…x…÷¶…¥…p˘…V…EÚ≥˝j… ®…¥… EÚ…®… {… EÚ®…x…“™…i……®……¥…Ω˛ i… -  EÚ®…¬?  ¥…∂…n˘™…i…*
14 ¶…]¬ı]ıx……™…EÚ∫…®®…i…Δ Æ˙∫…∫¥…∞¸{…®…÷{…{……n˘™…i…*

15 +Æ˙ ¥…xn˘∫…÷xn˘ÆΔ˙ ®…÷J… ®…i™…j… EÚl…Δ §……‰v…&? ®…“®……Δ∫…EÚ-¥…Ë™™……EÚÆ˙h…-x…Ë™™…… ™…EÚÆ˙“i™……  ¥…S……Æ˙™…i…*

16 M…V… <¥… M…SUÙ i…  {…EÚ <¥… Æ˙…Ë i… - +j… ∂……§n˘§……‰v…Δ  x…∞¸{…™…i…* 5x2= 10

II1 ={…x™……∫…‰x… j…™……h……®…÷k…ÆΔ˙  ±…J…i…

17 V…M…z……l…∫™… EÚ…¥™…±…I…h…®…÷Ci¥…… {… Æ˙πEÚ…Æ˙ j…i…™…Δ ∫…™…÷ HÚEΔÚ |…n˘∂…«™…i…*
18 ‘‘|……S…“x…∫…EÚ±…O…xl… ¥…Ø˚r˘i¥……n÷̆{…{… k… ¥…Æ˙…‰v……SS…’’ - |……S…“x…O…xl… ¥…Æ˙…‰v…®…÷{…{… k… ¥…Æ˙…‰v…Δ S…  ¥…∂…n˘™…i…*
19 x…¥™…{…I…‰ Æ˙∫……∫¥……n˘|… GÚ™……Δ  x…∞¸{…™…i…*

20 + ¶…x…¥…M…÷{i…∫…®®…i…Δ Æ˙∫…∫…⁄j…¥™……J™……x…Δ V…M…z……l……‰HÚ n˘∂……  ¥…∂…n˘™…i…*

21 ®…®®…]ı…‰HΔÚ EÚ…¥™…±…I…h…Δ V…M…z……l…‰x… EÚl…Δ J…Œhb˜i…®…¬?

22 +v…&  x…Ãn˘π]ı¥……C™……x……Δ ∂……§n˘§……‰v…|…EÚ…ÆΔ̇  x…∞¸{…™…i…
1 +Æ˙ ¥…xn˘ ®…¥… ∫…÷xn˘Æ˙®…¬* 2 +Æ˙ ¥…xn˘ ®…¥…* 3 +Æ˙ ¥…xn˘i…÷±™……‰ ¶…… i… 4 +Æ˙ ¥…xn˘¥…i∫…÷xn˘Æ˙®…¬ 5

+Æ˙ ¥…xn˘¥…i∫……Ëxn˘™…«®…∫™…*



MA DEGREE (PGCSS) EXAMINATION NOVEMBER - 2013
Faculty of Language and Literature

IV Semester
Sanskrit (Special) Sahitya

Course XVII
Elective I - Translation: Theory and Practice

Time : Three Hours Maximum Weight : 30

I  Answer five of the following
1 What is a K°raka?
2 What is meant by Syntax in English?
3 Write the chief sense of Ablative Case.
4 Define Upapadavibhakti

Translate into English
5. EÚ& {…÷x…Æ˙∫……Ë V……®……i……? EÚi…®…‰x…  n˘M¶……M…‰x… M…i…& ∫…& V……±®…&? x… ∂…C™…Δ nË̆¥…®…x™…l…… EÚi…÷«®… ¶…™…÷H‰Úx…… {…

™……¥…k…÷ ®……x…÷π™…E‰Ú ∂…C™…®…÷{…{……n˘ ™…i…÷Δ i……¥…i∫…¥…«®…÷{…{……n˘ ™…i…÷®…¬**

6.  ™……S\…… ®……‰P…… ¥…Æ˙®… v…M…÷h…‰ x……v…®…‰ ±…§v…EÚ…®……*

{…j…±…‰J…‰ EÚl…™… ®…Ω˛…∑…‰i……™……& EÚ…n˘®§…™……«∂S… E÷Ú∂…±…Δ, E÷Ú∂…±…“ ¥…… ∫…EÚ±…& {… Æ˙V…x… < i…*

Translate into Sanskrit
7 If that boy had been brought with care from his child hood, I am sure that

he would have now grown as old as this boy. First salute your preceptor and
then begin to learn lesson.

8 A house without a housewife surpasses a forest in dreariness. I have walked
to this place from the hermitage of Valmiki to learn the Vedas from the
ascetics.

II Answer any five of the following
9 Write the three ways in which potentials passive participles are found.
10 The Instrumental case in Sanskrit
11 The Locative absolute in Sanskrit
12 What is Genitive case in Sanskrit? How it differs from the other cases?
13 The past participles of Sanskrit
14 How the necessity must and ought is expressed in Sanskrit?

Translate into English
15 a) ¥……R¬Û®…x…& EÚ®…« ¶…& {…i™……Ë ¥™… ¶…S……Æ˙…‰ ™…n˘… x… ®…‰

i…n˘…  ¥…∑…®¶…Æ‰̇ n‰̆ ¥… ®……®…xi…v……«i…÷®…Ω«̨ ∫…**
b) GÚ…‰v…Δ |…¶……‰ ∫…ΔΩ˛Æ˙ ∫…ΔΩ˛Æ‰̇ i… ™……¥…Œn¬̆M…Æ˙& J…‰ ®…Ø˚i……Δ S…Æ˙Œxi…*



i……¥…i∫… ¥…Œºx…¶…«¥…x…‰j…V…x®…… ¶…∫®……¥…∂…‰π…Δ ®…n˘x…Δ S…EÚ…Æ˙**

16. ™…… ∫…fiŒπ]ı& ª…π]÷ıÆ˙…t… ¥…Ω˛ i…  ¥… v…Ω÷̨i…Δ ™…… Ω˛ ¥…™……« S… Ω˛…‰j…“

™…‰ u‰̆ EÚ…±…Δ  ¥…v…k…& ∏…÷ i… ¥…π…™…M…÷h……& ™…… Œ∫l…i…… ¥™……{™…  ¥…∑…®…¬*

™……®……Ω÷̨& ∫…¥…«§…“V…|…EfiÚ i… Æ˙ i… ™…™…… |…… h…x…& |……h…¥…xi…&

|…i™…I…… ¶…& |…{…z…∫i…x…÷ ¶…Æ˙¥…i…÷ ¥…∫i…… ¶…Æ˙π]ı… ¶…Æ˙“∂…&**

Answer any three from the following
17.  Give an account of the kinds of gerund in Sanskrit
18. What is Samprad°na in Sanskrit? Write an essay on the Dative case in

 Sanskrit.
19 The pronouns in Sanskrit
20 Write an essay about the particles of Sanskrit
Translate into Sanskrit
21 N°∂yaø°stra is intended as guide for the actors and dramatists. The

mode of acting has been formulated mainly for N°∂ya. But in Kerala, the role
modelsfor the m°rgi are all in the form of A∂∂aΔ-dance; K£∂iy°∂∂aΔ,
K§¿∏an°∂∂aΔ, R°man°∂∂aΔ. Kathakali is also in the form of À∂∂aΔ.
Kerala theatre deviated from the national pattern by the emergence of
K£∂iy°∂∂aΔ. It transformed n°∂ya into °∂∂aΔ which subsequently gave rise
to forms like Kathakali and also proved to be a role model for subsequent
developments.
The royal dramatist Kulaøekhara wrote two dramas Subhadr°dhanaμjayaΔ
and Tapat¢saΔvara∏aΔ in Sanskrit. Kulaøekhara was both an actor aware of
stage limits and also a director conscious of the theatre. He felt that the existing
stage techniques were insufficient to convey what he felt in his heart. So he
himself enacted the role of each character and with the help of discerning
friends and skilled actors formulated a scheme for the presentation in his
dramas. One of the scholars in his court recorded the details as demonstrated
by him. The writer was Br°hmin belonging to a village named  Parameøvar-
ama¥galaΔ, on the banks of River Periyar. It seems that the author did not
give separate titles for his stage scripts. They were named Dhanaμjayadhvani
and SaΔvara∏adhvani. Later both came to be known under the common title
Vya¥gyavy°khy°. It is the first and the only text of its kind not only in Sanskrit
but in the whole history of theatre.

22 Translate in to English
®……±… ¥…EÚ…ŒMx… ®…j…x……®…EÚx……]ıE‰Ú Æ˙…Y…& +ŒMx… ®…j…∫™… ®……≥˝ ¥…EÚ…™……∂S……x™……‰x™…|…h…™…EÚl…… ={… x…§…r˘…* + ¶…x…™…o˘π]ı̈ …

x……]ıEÚ®…i…“¥… æ˛n˘™…R¬ÛM…®…®…¬* |…h…™…∫™… |…h…™……‰x®……n˘∫™… ¥…h…«x…‰ EÚ ¥…Æ˙j… x……]ıE‰Ú S…®…iEÚ…Æ˙… i…∂…™…Δ V…x…™……®……∫…* +∫™…



x……]ıEÚ∫™… ¶……π……  x…i……xi…∫…Æ˙≥˝…Œ∫i…* +… n˘i… B¥……Æ˙¶™……Œ∫®…x…¬ x……]ıE‰Ú ∫…Æ˙∫……& |…∫…R¬ÛM……& +¥…i……™…«xi…‰* ™…‰x… n˘∂…«EÚ…x……Δ

®…x…∫…& +…¥…V…«x…∫…÷EÚÆ˙…& ∫…®§…v™…i…‰* +j… x…fii™…M…“i……n‰̆& |…S…÷Æ˙… ∫……®…O…“ ∫…®……∫……ti…‰*

x……]ıE‰Ú n‰̆¥™……& v…… Æ˙h™……& S… Æ˙j…Δ ∫…¥……«{…‰I…™……  ¥… S…j…Δ Æ˙®…h…“™…\S…* ∫……  Ω˛ Æ˙…V……x…®…÷i|…‰I…®……h……x…{…M…i……Δ ®……≥˝ ¥…EÚ…Δ

i…q˘∂…«x…{…l……n‰̆¥… Æ˙I… i…*  EÚxi…÷ x… S… i……Δ Æ˙…V…v……x™……& n⁄̆Æ˙™… i…* x… ¥…… i……®…÷i{…“b˜™… i…*

Æ˙…Y……‰%ŒMx… ®…j…∫™… S… Æ˙j…Δ E‰Ú¥…±…Δ  ¥…±……∫…®…xl…ÆΔ̇ ¥…Ãh…i…®…¬* ∫… i…÷ ®……≥√̋ ¥…EÚ…®… ¶…±…π…™… i…, {…ÆΔ̇ v…… Æ˙h™……& ¶…™…‰x…

i…n˘O…‰ ∫¥…Δ ¶……¥…Δ M……‰{…™…i…“¥… ¥…Ãh…i…®…¬* <Æ˙…¥…i™… {… i…∫™……{…ÆΔ̇ |…h…™…¶……V…x…®…¬* ∫…&  ®…l™……¶……π…h……n˘ {… x… j…{…i…‰* ∫…÷R¬ÛM…¥…Δ∂…Æ˙…V…∫™…

{…÷π™… ®…j…∫™… i…x…™…& ¶…¥… i… +ŒMx… ®…j…&* ∫… S… x…fii™…M…“i…¥…… n˘j…… n˘Æ˙ ∫…EÚ& |…h…™…{…‰∂…±…æ˛n˘xi…˙∂S…, ®…x™…‰  {…j…… {…Æ˙j…

Æ˙…V…¶……¥…‰x… |… i…π`ˆ… {…i…&*

®……≥˝ ¥…EÚ… ∫…¥…«j……j… x……]ıE‰Ú |…h…™… ¥…º¥…±…… |…n˘Ã∂…i……* Æ˙…V…n˘∂…«x……™… ∫…n˘… EÚ…®…™…i…‰ S…* ∫…… EÚ…Æ˙…¥……∫…®… {…

 |…™…|……{i™…÷{……™…|… i…°Ú±…i…™…… §…Ω÷̨ ®…x™…i…‰* +xi…‰ S… ∫…¥…«V…x…∫…®…I…Δ x…¥……M…i… ∂…Œ±{…n˘… Æ˙EÚ…u˘™…‰x… {… Æ˙S…™… <¥… n˘“™…®……x…‰

Æ˙…Y……‰ ®…x……‰¶……¥…∫™…  ¥…π…™…‰  S…xi……E÷Ú±…… ¶…¥… i…* ®…v…÷∂S… Æ˙j…… M…÷h…¥…i…“ ∫…÷xn˘Æ˙“ S…‰™…®…∫™… x……]ıEÚ∫™… æ˛n˘™…®…¬**

3x5= 15
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IV Semester

Sanskrit (Special) Sahitya
Course XVIII - Elective II

Literary Theories - Eastern and Western
Time : Three Hours Maximum Weight : 30

I. Short Answers  1x5=5
Answer any five

1 Define the poetry - Eastern concepts
2 Abhivyaktivada of Abhinavagupta
3 Importance of Ten Gunas
4 T.S.Eliot and his criticism
5 Romantic Criticism - Importance and contributors.
6 Marx as a social reformer.
7 Realism - it`s effects on literature
8 Naturalism and it`s contributors.

II. Short Essay 5x1=5
Answer any five

9 Explain the purpose of poetry according to Eastern concepts.
10 Bhamaha and school of Alankara
11 Importance of Aucitya School
12 Plato and his contributions.
13 Explain the new critical theories.
14 Aristotle`s observation ob Poetry and Catharsis
15. Faministic criticism.
16. Structurlism and it`s influence

III. Essay 5x2=10
Answer any three

17. Explain Aristotle`s observation on tragedy and tragic pleasure
18. Defferantiate between the concept of Plato and Aristotle on arts literature.
19.Explain the causes of poetry- various concepts of eastern critics.
20. Anandavardhana and school of Dhvani.
21. Contribution of Marx and marxian criticism
22. Explain Modernism and post modernism 3x5 = 15



MA DEGREE (PGCSS) EXAMINATION NOVEMBER - 2013
Faculty of Language and Literature

IV Semester
Sanskrit (Special) Sahitya

Course XIX
Elective III - Elective - IV- Research Methodology and Textual Criticism

Time : Three Hours Maximum Weight : 30

Answers may be written either in Sanskrit or in English. In writing Sanskrit Devanagari script should be used.

I  Answer any five of the following not exceeding one page
1 Name the four types of Research Designs and explain Diagnostic Design?
2 How do you prepare the Introduction of a thesis?
3 What is the use of Appendices in a research thesis?
4 Define the term text.
5 What is Stylus?
6 What are the causes of corruption in text?
7 Name the writing instruments in ancient India
8 What is Foot note. 5x1= 5

II Answer any five not exceeding two pages.
9 Format of Assignment writing
10 Chapter outline of a research thesis.
11 Write an essay about the modern techniques of preservation of manuscripts?
12 Write an essay on the scripts used in Manuscripts
13 What is Emendation?
14 Write an essay on the writing materials of ancient India.
15 Evolution of scripts.
16 What is the scope of textual criticism?                                                               5x2= 10

III Write an essay on any three.
       17   Reseach Design

18  Different levels of writing the Research thesis
19  Importanace of quotations, footnotes and bibliography
20  Write an essay on the processes  involved in textual criticism
21  How do you procure lost texts through translations and commentaries.
22  Norms of fixing geneology 3x5= 15



MA DEGREE (PGCSS) EXAMINATION NOVEMBER - 2013
Faculty of Language and Literature

IV Semester
Sanskrit (Special) Sahitya

Course XX
Elective IV

INFLUENCE OF SANSKRIT ON MALAYALAM LITERATURE AND CRITICISM
Time : Three Hours Maximum Weight : 30

Module I - `mjm`q-jWw ˛ F.-B¿.-cm-P-cm-P-h¿Ω

Module II -  -\mSy-a-WvU-]w ˛ Fw. ]n. i¶p-Æn-\m-b¿

I Hcp ]pdw Ihn-bmsX As©-Æ-Øn\p-Ø-c-sa-gp-XpI

1 klr-Z-bkzcq]w hni-Z-am-°pI

2 tImI-kv{Xo-hn-c-l-Øo-bn≥ ]pI-bt√m Xa- nXv ˛ Cu hcn-I-fnse

Ae-¶mcw hy‡-am-°pI.

3 Ip∂p t]mep-∂-X≥ `q]≥ F∂m¬ {]IrXn tIma-f≥ ˛ Chn-SsØ

Ae-¶mcw Is≠-ØpI

4 -\nKo-cy-[y-h-km\w GX-e-¶m-c-hp-ambn _‘-s∏-́ n-cn-°p-∂p ?

5 -aμ∂v Imip In´o-Sn¬ aZy-]n-°msX aØ\mw ˛ Cu hcn-I-fnse Ae-

¶mcw Is≠-ØpI.
6 \mSy-hr-Øn-I-sf-°p-dn®v s{]m^.-Fw.-]n.-i-¶p-Æn-\m-b-cpsS hne-bn-cp-Ø¬

Fßn-s\-bmWv?

7 Xm{¥n-I-a-X-Ønse kv{Xok-¶-ev]-Øns‚ {]tXy-IX F¥mWv?

8 -̀ h-̀ q-Xn-bpsS GI-c-k-hm-Z-sØ-°p-dn®v i¶p-Æn-\m-b-cpsS \nco-£-W-

sa¥v?   5x1=5
II c≠p ]pdw Ihn-bmsX As©-Æ-Øn\p-Ø-c-sa-gp-XpI

9 {]Xy-`n-⁄m-Z¿i\w hni-Zo-I-cn-°pI

10 `mk-\m-SIßsf i¶p-Æn-\m-b¿ hne-bn-cp-Øp-∂-sX-ßs\?

11 ]©mwKIw \mSyw ˛ hni-Zo-I-cn-°pI?
12 {[phm-Km\w F¥m-sW∂p hni-Zo-I-cn-°pI

13 Hm¿Øme-Xn-ibw kmayw hmkvXhw t«j-an-ßs\

Ae-¶m-c-ßsf Xo¿∏m≥ \mep-Xm-\nl km[\w ˛ hni-Zo-I-cn-°p-I.

14 cq]-Ihpw DXvt{]-£bpw XΩn-ep≈ hyXymkw kv]jvS-am-°pI

15 ZrjvSm-¥hpw Zo]-Ihpw XΩn-ep≈ {][m-\-hy-Xym-k-sa¥v?

16 k¿ΔtXm `{Z-sa-s¥∂v hni-Z-am-°pI 5x2=10
II1 aqs∂-Æ-sØ°pdn®v D]-\y-k-n°pI

17 D]ame¶mcw hni-Zo-I-cn®v Imhy-ß-fn-e-Xns‚ {]m[m\yw hni-Z-am-°pI

18 ck-t°-Sp-f-hm-°p∂sXms°bpw tZmj-am-aXv

]Za¿∞w hmIy-sa∂ aq∂nepw kw -̀hn-®nSpw ˛ hni-Z-am-°pI



19 Imhy-Kp-W-ßƒ Imhy-ßsf Fßns\ \∂m-°p-∂p-sh∂p hni-Z-am-°pI

20 kwkvIr-X-\m-SIm-h-X-c-W-Øns‚ khn-ti-j-X-I-tfh?

21 ck-kn-≤m-¥sØ \mSy-a-WvU-]-Øn¬ Fßns\ {]Zn-]m-Zn-®n-cn-°p-∂p-

sh∂v hni-Z-am-°pI.

22 IYm-hkvXp, \mb-I≥, ck-ßƒ Ch cq]-I-t -̀Z-ß-fp-ambn Fßns\

_\v[-s∏-´n-cn-°p∂p? 3x5=15

---------------------------------


